Fin de Siécle — Interview for Black Magazin 


When did you start making music? 


I started making music in 1993-1994 in some punk / indie band, but I quickly realized that I 
prefered composing alone, and in other styles of music. I was fascinated by bands like Dead Can 
Dance, Cocteau Twins... So I started making music alone, with very very cheap keyboards and 
year after year I progressed. My first demo was with the ARDEN project, in 1997 : A Journey 
through darkness. I also created my own label & distro CAULDRON MUSIC 
(http://cauldronmusic.free.fr) that year. I started having good reviews in some webzines or 
magazines like HEIMDALLR (www.heimdallr.ch) or BLACK MAGAZIN in 2000 (with an 
article by PILORI’s singer Marion Urbach about my band MAELIFELL). 


FIN DE SIECLE was born in 2000 with the release of Présences on the french label LA 
CADERA (http://lacadera.free.fr). After two albums I released Sans Titre on DIVINE COMEDY 
with, for the first time, Florence C. on vocals. Now she is a full member of FIN DE SIECLE, as 
female singer, violin and keyboard player. 


When I first listened to Sans Titre I was really surprised. Your album sounds very similiar 
to some works of D.A.R.P.A, a formerfriend of mine and ex-member of PHALLUS DEI. 
For me, Sans Titre works perfect as a soundtrack to some imaginary movies. Sometimes 
scary, sometimes cheerful, but always in a very special and sad mood. The track A 
Contrecoeur is very close to the early works of Roger Eno. What are your musical 
influences? 


Honestly I don’t know DARPA and Roger Eno. My influences are very varied, from Dead Can 
Dance to Linda Scott, Amber Asylum, the Breeders, traditionnal folk music, Darkthrone, The 
Revolutionnary Army of the Infant Jesus, french alternative rock, and so on. I try to be as open- 
minded and less « dark-dogmatic » as possible, and to feed my own music with as many 
influences as possible. 


I have read several times that « Sans Titre works perfect as a soundtrack to some imaginary 
movies » and I must say that if that was not really my first intention, that’s pretty true. And I am 
going to sound even more « cinematographic » in the future, with more and more vocals, 
samples, and elements from movies or from the real world (and not only « synth » sounds). Just 
as to sound like a movie soundtrack. 


I don’t think my music is specially sad or dark or « scarry ». I just try to sound « honest » : 
honest with my feelings, my ideals and ideas, and honest with the audience : I don’t want to 
sound « dark » just to hear people say : « waw I haven’t heard such a gloomy thing for years », 
and so on... I’m not into a « dark attitude ». Some FIN DE SIECLE songs sound really joyous or 
hopeful, that’s not a problem for me. 


Do you see yourself as a composer in a classical way, or do you prefer the term « Sound 
Artist »? 


Yes, I prefer the term « sound artist »... I think that the sound is in itself, more important than 
the score, the melody. Also, I’m not a good piano player and I’m sure I couldn’t play on piano all 
the songs I have written with my computer and my keyboards. Of course I would prefer being a 
good instrumentist, but finally, it doesn’t matter. I work my sounds and my samples, I write my 
little songs alone, that’s simple, and I think, not « pretentious » music. 


I really would like to know more about your emotions during the recordings of Sans Titre. 
Would it be possible to give us a small insight? 


I don’t know, really... There are in reality two or three albums composed at this time, 
successively, and you can see Sans Titre as a kind of « compilation ». The first songs written 
were really really depressive and I think it would have made a really really boring CD ... I just 
kept Noyade for the final album. Then I worked hard for writing other songs, with original 
sounds, unusual things, for me, and so on... I was less motivated by emotions than by the will of 
writing good and original songs, to experimentate a bit. I think the most interesting emotion I had 
during the composition of Sans Titre was the feeling to rediscover things for my past. Just like a 
« time loop », like being back to the state of mind I was in several years ago, to important things 
I had forgotten. A part of Sans Titre is the musical expression of that state of mind. 


Please tell us something about the composing process. How do you work? 


I work with my keyboard and an old ATARI computer. I record on a 4-tracks recorder, and my 
samples are recorded with a minidisc or a dictaphone when I want a « lo-fi» sound (on Sans 
Titre the whole song Le Manège has been recorded with a dictaphone). Vocals have also been 
recorded with a dictaphone for Sans Titre. Finally I had effects and I mix the song on my 
computer. You can see that I still work with a very simple and cheap material! 


Generally I write a song in one time, I can take an hour, five minutes or a whole day. 
Your music ist mostly instrumental. How important are words for you? 


Words are all. In the beginning I essentially composed about visions, pictures, my imagination, 
and so on. But with the time I need even more to have a structured concept before composing the 
music. Music also is a language, is « words », is narration. I try to understand the relation 
between literary and musical narration. There will be more and more vocals and narrations in my 
music. 


What are your plans for the near future? 


I am currently working on two future vynile releases, one on DIVINE COMEDY and the other 
not. They will be rather different and will involve other musicians and collaborators. I’m not 
actually already composing for the release for DIVINE COMEDY. I’m working on the other, 
which is a kind of « concept-album » based on a short-story of mine, and there will be lots of 
narrations and « literary » elements. Musically it sounds less synthetic (we used real violin, 
guitars, a.s.o) and warmer, more humane than previously. 


That apart I am going to get officialised my label CAULDRON MUSIC : we are now several 
active members, there will be more money, more energy, more organisation to promote our 
bands. Planned releases are STORM OF CAPRICORN and DARKLY PALE new albums. I will 
also be on stage with Rodolphe G. for his upcoming DARKLY PALE gig. 


Any closing message to our readers? 


First of all, a big thanx to you for this interview. Then, for your readers, thanks to all who 
support CAULDRON MUSIC and it’s bands. We are here to stay. 


